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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice1 is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep their
artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice2 is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep their
artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice3 is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep their
artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice4 is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep their
artwork to a professional standard.
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This course purposes to explore artistic language in contemporary Korean art by contrasting between western
aesthetics. It will specify the subject of art making and give the direction to students to improve their individual
art work by a critical perspective of art.
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This course purposes to explore artistic language in contemporary Korean art by contrasting between western
aesthetics. It will specify the subject of art making and give the direction to students to improve their individual
art work by a critical perspective of art.
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This course helps students to understand the notion of Literati Painting and philosophical thinking of Korean art. It
also researches creative Korean art by using traditional methods and media.

=2 #3207 o
g | 12y = = 5t 3
& Contemporary Ink Painting Research
T2 ALS 7|Eez otxstol MEH =o|et Ol E oot 52t HE Us LN Jtsds Hor st
Ch =Szt 7|He 2oz B0t ZE2 T dgs ZMstn &30 Fo|Ho|n diHel 2FS Aottt

This course aims to understand traditional Korean painting’s esthetics and its structures by researching the notion
of ink painting. It also aims to explore potential ink painting techniques and experiences. This course will examine
the direction of wider creation by ink painting materials and techniques.
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This course, Calligraphy and Seal Engraving Research, aims to understand the art of calligraphy and seal engraving
as artistic language. It also offers to students to practice the various methods of calligraphy and seal engraving.
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This course purposes to study critical art theory in historical development and various aesthetic theories in-depth.
By researching the original Chinese Classics, this course attempts to understand the foundation of oriental
aesthetics and to build basis to create contemporary works.
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This course purposes to study critical art theory in historical development and various aesthetic theories in-depth.
By researching the original Chinese Classics, this course attempts to understand the foundation of oriental
aesthetics and to build basis to create contemporary works.
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This course explores to study Asian modern and contemporary art, its development and its specificity by
researching aesthetics and art. Through studying and discussing about various artistic art movements and Asian
artists, students will gain a good understanding of Asian art.
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History of Korean Art' aims to know the notion of Korean aesthetics and the process and characteristics of Korean
art. It also studies and discusses various artists to know further understanding of research.
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14 | o=

ol

]
=
a.
[

02

40

= 022 MY SES T2t 0|SAS| Chyst Atxet A7tE A+ DESICY.
SO EA 2 NEESSSHAUUD NS TOIXASt=HE St 5ot 1SS0 Mo 2T A = A= E o0 2 My

ohS E Mot

This study aims to understand the significance of Chinese art in the field of art history. Through studying and
discussing about various artistic art movements and in-depth study, students will gain a good understanding of

Chinese art.
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This course is designed to give students the opportunity of analyzing their art work and contemporary art scenes.
The course includes group seminars to improve and keep students’ artwork.
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This course is designed to give students the opportunity of analyzing their art work and contemporary art scenes.
The course includes group seminars to improve and keep students’ artwork.
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Under the guidance of faculty, students are expected to pursue their individual work. Students will pursue
independent studio research with the goal of producing a body of work that completes in a curated exhibition.
The body of work will have a written thesis that supports in full of the thesis abstract, which will have been
submitted for approval by supervisors.
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Under the guidance of faculty, students are expected to pursue their individual work. Students will pursue
independent studio research with the goal of producing a body of work that completes in a curated exhibition.
The body of work will have a written thesis that supports in full of the thesis abstract, which will have been
submitted for approval by supervisors.
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This is a writing-intensive seminar for seniors working on their written thesis. Beginning with the premise that
writing is a way to think creatively and critically about our work and studio process, we will experiment with
multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and collaborative
writing exercises and critiques, readings and discussions of artists' writings and theoretical texts. Engaging both
imaginative and technical approaches to finding our own writing voice, we will work toward completion of a
focused draft of the thesis.
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This is a writing-intensive seminar for seniors working on their written thesis. Beginning with the premise that
writing is a way to think creatively and critically about our work and studio process, we will experiment with
multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and collaborative
writing exercises and critiques, readings and discussions of artists' writings and theoretical texts. Engaging both
imaginative and technical approaches to finding our own writing voice, we will work toward completion of a
focused draft of the thesis.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists'
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists'
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing emphasizes
the development of students' conceptual thinking in the context of the physical reality of the drawing process.
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This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing emphasizes
the development of students' conceptual thinking in the context of the physical reality of the drawing process.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel

production, installation, performance, documentary, and digital cinema.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel
production, installation, performance, documentary, and digital cinema.
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Eastern and Western art theories and aesthetics ranging from the ancient to the contemporary will be explored. In
particular, aesthetics that relate to modern philosophy will be extensively studied and their influence on visual arts
will be analyzed.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up, and
explore experimental models. Work resulting from this course may be a critical study, a plan, a grant application,
projects in progress, fully implemented concepts, or a combination of those options.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up, and
explore experimental models. Work resulting from this course may be a critical study, a plan, a grant application,
projects in progress, fully implemented concepts, or a combination of those options.
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A specific period or area in art history will be selected and main artists, concepts, historical background and social
influences as well as techniques will be extensively studied.
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Thesis Research assists students to set a title of the thesis, research topic, and develop to write the thesis logically.

o & =EX 1 N
36 | nol=gy a7 .
A= Thesis Research I
SHAM A =29 MEHEY, AtEE, 788 E MAXNo|D =Xz e = JEE XL}

Thesis Research assists students to set a title of the thesis, research topic, and develop to write the thesis logically.
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Thesis Research assists students to set a title of the thesis, research topic, and develop to write the thesis logically.
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The course is organized around structured writing sessions which involve the formation of art reviews, columns and
press releases. In addition, basic concepts relating to writing a thesis, selecting a title, gathering information and
presenting viewpoints as well as relevant case studies will be studied.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of Korean painting.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of Korean painting.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Based on Korean art and Korean painting studies, individual students are encouraged to explored creative activities

and carried out in parallel to the study of personal aesthetics and Korean aesthetics, emotions, and plasticity to
build the new Korean paintings.
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Based on Korean art and Korean painting studies, individual students are encouraged to explore creative activities
and carried out in parallel to the study of personal aesthetics and Korean aesthetics, emotions, and plasticity to
build the new Korean paintings.
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Based on Korean and Chinese traditional painting studies, students are encouraged to explore Asian art and
ideology.
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In this course, students are encouraged to and carried out advanced research based on Korean aesthetics,
emotions, and plasticity in Korean art history
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The development of digital media technology has a great influence on arts and is changing the way of expression.
The Art & Technology course encourages you to combine new media practice and visual art theory with strong
technical sophistication and an ability to articulate artistic research. This course emphasizes creative thinking,
experimentation and intense research to nurture contemporary artistic talent.
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Studying the artists in the field of visual arts to understand and to build an in-depth research system, and
conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary Artists,
art issues, and art world.
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Research and study contemporary artists, contemporary trends, and prominent theory in Asia, Northeast Asia,
Southeast Asia, and the Middle East, especially India, China, Japan, and so on.
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Research contemporary art and study historical background to conduct research areas and subjects, art movements,
art theory, artist, and artist groups, and the objective of the 20th century Eastern and Western art history.
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This course analyzes the future directions of contemporary art by studying art issues
cultural diversities and convergences, and discourses in the global art world

post-modernism trends,
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in painting and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.

5 aney = MIZAELIQ2(33h - 5
& Graduate Studio 2(painting)
S8t BOROIN RIIEMo] SANY BHEHS NIGE 0N, (U BHIES @79 MEe HLES B
WOCH £ YN TEAT U 1F £z MWL, b U WA HRJle Zeig HEOR TEXMES B}
O] IF¥E &30 A7t2AMe| Mgl werd S =Estn S8 Y0 E Mot

In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in painting and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in painting and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in painting and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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This studio explores specific problems in each students areas of concentration and interest. students are expected
to research problems of subject, object, imagination, intention, style, and techniques to investigate into contents
and style with fundamental concepts of two-dimensional art forms.
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This studio explores specific problems in each students areas of concentration and interest. students are expected
to research problems of subject, object, imagination, intention, style, and techniques to investigate into contents
and style with fundamental concepts of two-dimensional art forms.
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This seminar is designed to introduce the student to the language of multi media, Selection of diverse media leads
to detailed studies in historical background of media and analyses of applications in modern art. Individual themes
and methods are chosen and the corresponding materials and techniques are also examined and studied.
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This seminar is designed to introduce the student to the language of multi media, Selection of diverse media leads
to detailed studies in historical background of media and analyses of applications in modern art. Individual themes
and methods are chosen and the corresponding materials and techniques are also examined and studied.
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This studio explores specific problems in each student's area of theoretical understanding and esthetical critique.
Students are encouraged to produce the creative art work.
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This studio explores specific problems in each student's area of theoretical understanding and esthetical critique.
Students are encouraged to produce the creative art work.
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This studio explores various styles and methods in contemporary art and researches new experimental spaces in
student's work. Students are expected to develop their creative style.
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The major theory courses encourage students to research on esthetics, art history, art criticism, Art theory and
profound thinkers from the ancient to the contemporary. Students develop their concepts in art criticism and art

history.
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The major theory courses encourage students to research on esthetics, art history, art criticism, Art theory and
profound thinkers from the ancient to the contemporary.
Students develop their concepts in art criticism and art history.
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Students are expected to pursue their individual work under the guidance of a full time member of the Painting
faculty. Students will pursue independent studio investigation with the goal of producing a body of work that
culminates in a curated exhibition.
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Students are expected to pursue their individual work under the guidance of a full time member of the Painting
faculty. Students will pursue independent studio investigation with the goal of producing a body of work that
culminates in a curated exhibition.
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This is a writing-intensive seminar for seniors working on their written thesis. Beginning with the premise that
writing is a way to think creatively and critically about our work and studio process, we will experiment with
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multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and collaborative
writing exercises and critiques, readings and discussions of artists' writings and theoretical texts. Engaging both
imaginative and technical approaches to finding our own writing voice, we will work toward completion of a
focused draft of the thesis.
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This is a writing-intensive seminar for seniors working on their written thesis. Beginning with the premise that
writing is a way to think creatively and critically about our work and studio process, we will experiment with
multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and collaborative
writing exercises and critiques, readings and discussions of artists’ writings and theoretical texts. Engaging both
imaginative and technical approaches to finding our own writing voice, we will work toward completion of a
focused draft of the thesis.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists'
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists'
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing emphasizes
the development of students' conceptual thinking in the context of the physical reality of the drawing process.
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This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing emphasizes
the development of students' conceptual thinking in the context of the physical reality of the drawing process.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critigue of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel
production, installation, performance, documentary, and digital cinema.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel
production, installation, performance, documentary, and digital cinema.
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Eastern and Western art theories and aesthetics ranging from the ancient to the contemporary will be explored. In
particular, aesthetics that relate to modern philosophy will be extensively studied and their influence on visual arts
will be analyzed.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up, and
explore experimental models. Work resulting from this course may be a critical study, a plan, a grant application,
projects in progress, fully implemented concepts, or a combination of those options.

= HAIZ|1= M O] L2 N
30 T S==g:] . : SHA 3
A& Curatorial Seminar 2
HEMO MA|7|2lo] REZ ALASID EMSIH HAlSt= NP EAN, ot HoA O|R0X|= XY H I o O/=H
YoM MAE ANMECZE J|2oint SHHE2 MAISZ0 7|2otg W, 7|22 AHESHH, 7|2Qtof CHet HIES HHE
O AYAN DEHZ JHUSH =CH Y2 MAZ7|= MEto| ot BE Z2ME b ZESIH 0 Ciet Z2atE2 A
HAIE JH&|BHCt

In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up, and
explore experimental models. Work resulting from this course may be a critical study, a plan, a grant application,
projects in progress, fully implemented concepts, or a combination of those options.
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A specific period or area in art history will be selected and main artists, concepts, historical background and social
influences as well as techniques will be extensively studied.
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Thesis Research assists students to set a title of the thesis, research topic, and develop to write the
thesis logically.
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Thesis Research II
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Thesis Research assists students to set a title of the thesis, research topic, and develop to write the
thesis logically.
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Thesis Research assists students to set a title of the thesis, research topic, and develop to write the
thesis logically.
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The course is organized around structured writing sessions which involve the formation of art reviews, columns and
press releases. In addition, basic concepts relating to writing a thesis, selecting a title, gathering information and
presenting viewpoints as well as relevant case studies will be studied.
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This course approaches drawing concerning all disciplines taught in the art major. Advanced drawing emphasizes
the development of students' conceptual thinking in the context of the physical reality of the drawing process.
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This seminar is designed to introduce the student to the language of multimedia, Selection of diverse media leads
to detailed studies in the historical background of media and analyses of applications in contemporary art.
Individual themes and methods are chosen and the corresponding materials and techniques are also examined and
studied.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of painting.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of painting.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.

SYARLDA 11 (3|3}

41 L =

=

T Independent Study Project Il (Painting)
SHATMA = bl HQ 52 HE 79510l AFEXo|n FEHoZ HAFMNE HASH At ZZHEO|C)
Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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This class investigates the contemporary art world through total immersion in the Korean art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists'
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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The development of digital media technology has a great influence on arts and is changing the way of expression.
The Art & Technology course encourages you to combine new media practice and visual art theory with strong
technical sophistication and an ability to articulate artistic research. This course emphasizes creative thinking,
experimentation and intense research to nurture contemporary artistic talent.
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Studying the artists in the field of visual arts to understand and to build an in-depth research system, and
conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary Artists,
art issues, and art world.
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Research and study contemporary artists, contemporary trends, and prominent theory in Asia, Northeast Asia,
Southeast Asia, and the Middle East, especially India, China, Japan, and so on.
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Research contemporary art and study historical background to conduct research areas and subjects, art movements,
art theory, artist, and artist groups, and the objective of the 20th century Eastern and Western art history.
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This course analyzes the future directions of contemporary art by studying art issues, post-modernism
trends, cultural diversities and convergences, and discourses in the global art world.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in sculpture and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in sculpture and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in sculpture and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to provide
further investigation into the history of making and thinking in sculpture and to raise questions pertinent to
contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills. This
course is designed to help students become self-directed in their work. Students pursue individual work under
advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are clarified and
professional practices are discussed.
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Sculpture offers the widest and most complex view of artmaking. Many of the most essential discourses of what
we think of as contemporary art today are rooted in an expanded concept of sculpture. This now includes multiple
ways of working: temporary and ephemeral; mixed media and inter- or trans-disciplinary; functional, decorative,
symbolic, and critical; and site-specific and community-based. Subjects are probed in conversation with visiting
artists and other professionals, discussion around readings, and critiqgues of students? work.
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Sculpture offers the widest and most complex view of artmaking. Many of the most essential discourses of what
we think of as contemporary art today are rooted in an expanded concept of sculpture. This now includes multiple
ways of working: temporary and ephemeral; mixed media and inter- or trans-disciplinary; functional, decorative,
symbolic, and critical; and site-specific and community-based. Subjects are probed in conversation with visiting
artists and other professionals, discussion around readings, and critiques of students? work.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critiqgue of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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This course offers an exploration of various media-based practices as they relate to sculptural projects, contexts,
and concerns. This includes the broad parameters of video production, web-based projects and media-based

installations.
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Students learn the basics of electricity and electronics while focusing on how to use microcontrollers (one chip
computers) in conjunction with sensors, lights, motors, switchers, audio signals, and basic mechanics in works of
art. Readings and slide/video lectures encompass artist-built machines and sculpture from 1900 to the present.

o= /et E/ R GAZ| 1 .
13 TN =1 = . : = SHA 3
A= Site/Environment/Communities 1
Atz|et 23, AHSHE0| O|2V|MK| FAadE2 AItE2 2| S8 MEO| | UL 2 €2 4o 2HF, XY
AtzlOf Ofst G E HIECE AEZ HAYLIZ7IE Ho 582 ECL 712 ¥ 0§ ZEMET}L Jts5th, A0 2ot
2lMX|et 2AM, O2|10 MEDFO Cig HEA 2™ Z HIECoE Tsto}

This course will examine strategies for working on site, gaining an understanding of the complex intersection of
the social, cultural, built, and natural environment that is so essential to the creation of artist's interventions,
independently or in collaboration with others, in and out of the art world. Working individually and in groups,
students will conduct research, critically and creatively analyze site, identify opportunities and issues, and develop
and present project proposals.
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Public art commissions are one of the fastest-growing sources of income for artists. Many artists are making a
living from creating site-specific artwork for publicly-accessible buildings such as airports, libraries, universities,
parks, hospitals, hotels, and convention centers. This class shows you not only how to find, win, and successfully
complete public art commissions but students learn how to budget in order to make a living wage, write
competitive letters of interest, and some tricks of the trade for improving your chances of winning.
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Students are expected to pursue their individual work under the guidance of a full time member of the Sculpture
faculty. Students will pursue independent studio investigation with the goal of producing a body of work that
culminates in a curated exhibition.
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Students are expected to pursue their individual work under the guidance of a full time member of the Sculpture
faculty. Students will pursue independent studio investigation with the goal of producing a body of work that
culminates in a curated exhibition.
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This is a writing-intensive seminar for seniors working on their written thesis. Beginning with the premise that
writing is a way to think creatively and critically about our work and studio process, we will experiment with
multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and collaborative
writing exercises and critiques, readings and discussions of artists' writings and theoretical texts. Engaging both
imaginative and technical approaches to finding our own writing voice, we will work toward completion of a
focused draft of the thesis.
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This is a writing-intensive seminar for seniors working on their written thesis. Beginning with the premise that
writing is a way to think creatively and critically about our work and studio process, we will experiment with
multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and collaborative
writing exercises and critiques, readings and discussions of artists' writings and theoretical texts. Engaging both
imaginative and technical approaches to finding our own writing voice, we will work toward completion of a
focused draft of the thesis.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists'
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts administrators,
critics, art historians, and artists. In a succession of field trips, the class looks at art in exhibition spaces and artists’
studios, discuss it as a group, do interviews, and analyze our contemporary-art situation in Korea and
internationally, both present and future.
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This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing
emphasizes the development of students' conceptual thinking in the context of the physical reality of the drawing
process.
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This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing emphasizes
the development of students' conceptual thinking in the context of the physical reality of the drawing process.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to
help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to

help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to

help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines meet
once a week to present and discuss their work. The faculty leader facilitates the discussion, which is designed to

help students articulate a critique of their own work as well as the work of other students.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel

production, installation, performance, documentary, and digital cinema.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single-channel

production, installation, performance, documentary, and digital cinema.
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Eastern and Western art theories and aesthetics ranging from the ancient to the contemporary will be explored. In
particular, aesthetics that relate to modern philosophy will be extensively studied and their influence on visual arts

will be analyzed.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up, and
explore experimental models. Work resulting from this course may be a critical study, a plan, a grant application,
projects in progress, fully implemented concepts, or a combination of those options.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up, and
explore experimental models. Work resulting from this course may be a critical study, a plan, a grant application,
projects in progress, fully implemented concepts, or a combination of those options.
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A specific period or area in art history will be selected and main artists, concepts, historical background and social
influences as well as techniques will be extensively studied.
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Thesis Research assists students to set a title of the thesis, research topic, and develop to write the thesis logically.
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Thesis Research assists students to set a title of the thesis, research topic, and develop to write the thesis logically.
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Thesis Research assists students to set a title of the thesis, research topic, and develop to write the thesis logically.
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The course is organized around structured writing sessions which involve the formation of art reviews, columns and
press releases. In addition, basic concepts relating to writing a thesis, selecting a title, gathering information and
presenting viewpoints as well as relevant case studies will be studied.
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Focusing on individual student's work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of space and sculpture.
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Focusing on individual student's work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in-depth study of content and format issues based on the basic
concept of space and sculpture.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Digital Media literacy course explores issues and practices in contemporary new media culture. Students will
research, present and make creative works that critically examine new media. They will enhance their skills in
questioning new media: how to think critically about advanced topics, how to look at new media art work with a
discerning eye, and how to transform their questions into an engaging creative work of art or performance.
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The development of digital media technology has a great influence on arts and is changing the way of expression.
The Art & Technology course encourages you to combine new media practice and visual art theory with strong
technical sophistication and an ability to articulate artistic research. This course emphasizes creative thinking,
experimentation and intense research to nurture contemporary artistic talent.
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Studying the artists in the field of visual arts to understand and to build an in-depth research system, and
conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary Artists,
art issues, and art world.
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Research and study contemporary artists, contemporary trends, and prominent theory in Asia, Northeast Asia,
Southeast Asia, and the Middle East, especially India, China, Japan, and so on.

=z 20M17| Of&AH
46 | Wit=d g 3
S 20" Century Art
20MI712] SAD|EAtO CHEH HQlot ChetS MAStD, Fo ArE, Atd, &7L sioto it MEXQ Q78 830 &
Altioj&e| ALY HiAS MAtstD FHATE Tt

Research contemporary art and study historical background to conduct research areas and subjects, art movements,
art theory, artist, and artist groups, and the objective of the 20th century Eastern and Western art history.
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This course analyzes the future directions of contemporary art by studying art issues, post-modernism trends,
cultural diversities and convergences, and discourses in the global art world.
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The course examines art museum management issues relating to budgets, donations and contributions,
membership programs, admission fees, taxation, fundraising and etc. In addition, management strategies
relating to exhibition curation as well as specific case studies will be explored.
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This course aims to provide an introduction to the history and theory of museums. It does so by approaching
main museums of the world from a series of critical perspectives considering the museum’s current status and
classification, its exhibition, its collection, its conservation, and its research. Furthermore, it examines the role of the
curator, educator, docent and other main museum jobs as well as relevant skills and experiences.
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In this course galleries, art fairs, auctions and art funds which constitute the art market/system will be examined. In
addition, the current international and national art market inclusive of art dealers and marketing will be explored.
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This course analyzes main international/national art policies and successful case studies through which ideal policies
are realized. The coursework includes preparing funding applications, corporate sponsorship dossiers, public
relations materials, donations and contributions documents as well as constructing an archive.
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The course studies methods relating to art appraisal as well as art appraisal systems in developed countries and
Korea. In addition, actual case studies which raise questions regarding art authentication and art appraisal
processes will be examined.
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This course examines exhibition planning in museums, galleries and alternative spaces as well as
different types of exhibitions. Furthermore, case studies of museums and galleries will be explored and
planning, designing, fabricating, and installing interpretive exhibitions that encourage museum visitor's
understanding, participation, and emotional engagement will be studied.
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The course examines the inner workings of the auction business by focusing specifically on what actually happens
in the auction sale room. In addition, current trends and sales in auction houses of Korea, U.S., China and U.K. will
be analyzed.
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This course approaches main contemporary art movements from a series of critical perspectives and helps students
to develop an objective outlook as well as various viewpoints for critical analysis regarding art and aesthetics.
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The course studies conceptual aspects of Korean art from the ancient to the contemporary. In addition,
aesthetics relating to form as well as the identity of Korean art will be discussed.
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The tendencies of modern and contemporary Korean art and artists will be extensively explored. A
deep analysis of themes and special features occurring in art movements will enlighten students on
the development of art from the ancient to the present.
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This course intensively analyzes themes, perspectives, influences and tendencies of artists ranging from
Impressionism to the contemporary age.
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The course studies the tendencies and works of contemporary artists. In addition, an analysis of
notable art movements will be carried out and current movements will be explored.
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Chinese art will be explored chronologically as well as according to art movements. Main concepts, tendencies,
artists, historical significance as well as relation to the arts and history will be examined.
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A specific period or area in art history will be selected and main artists, concepts, historical background and social
influences as well as techniques will be extensively studied.
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Specific artists and artworks will be selected and their concepts, significance of form, techniques, tendencies and
historical meanings will be studied through critical analysis.
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Eastern and Western art theories and aesthetics ranging from the ancient to the contemporary will be explored. In
particular, aesthetics that relate to modern philosophy will be extensively studied and their influence on visual arts
will be analyzed.
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The course is organized around structured writing sessions which involve the formation of art reviews, columns and
press releases. In addition, basic concepts relating to writing a thesis, selecting a title, gathering information and
presenting viewpoints as well as relevant case studies will be studied.
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In this course, humanity studies that relate to the arts, such as philosophy, history and literature will be examined.
Main concepts relating to the arts and humanities will also be explored.
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Contemporary and social issues, conceptual tendencies and cultural phenomenons will be studied. In addition, their
interrelations, manifestations and progressions will be discussed.
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This course examines the diverse issues of perfoming arts programming, from planning and funding to
implementation. In addition, current trends in the field of music, film, dance and theatre will be explored.
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A field-based research on the exhibition planning and development, maximizing financial resources, artists liaison,
promotion and audience development for art galleries.
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This course aims to provide an introduction to the history and theory of museums. It does so by approaching
main museums of the world from a series of critical perspectives considering the museum'’s current status and
classification, its exhibition, its collection, its conservation, and its research. Furthermore, it examines the role of the
curator, educator, docent and other main museum jobs as well as relevant skills and experiences.
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The course studies conceptual aspects of Korean art from the ancient to the contemporary. In addition, aesthetics
relating to form as well as the identity of Korean art will be discussed.
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A specific period or area in art history will be selected and main artists, concepts, historical background and social
influences as well as techniques will be extensively studied.
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The course is organized around structured writing sessions which involve the formation of art reviews,
columns and press releases. In addition, basic concepts relating to writing a thesis, selecting a title,
gathering information and presenting viewpoints as well as relevant case studies will be studied.
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Studying the artists in the field of visual arts to understand and to build an in-depth research system, and
conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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Studying the artists in the field of visual arts to understand and to build an in-depth research system, and
conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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Research and study contemporary artists, contemporary trends, and prominent theory in Asia, Northeast Asia,
Southeast Asia, and the Middle East, especially India, China, Japan, and so on.
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Research and study contemporary artists, contemporary trends, and prominent theory in Asia, Northeast Asia,
Southeast Asia, and the Middle East, especially India, China, Japan, and so on.
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Based on Korean and East-West philosophy and aesthetics, students research the subjects on the ideology of art
and the humanities linked to the historical relevances.
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Through the practice of criticism, students study the history of art criticism, the historical background of the
theory, and the field concerns and issues on both Art Criticism and Practice of Art.
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Combines theory and practice by conducting various studies in Korea and abroad related to trend analysis, actual
exhibition studies, and curating exhibitions.

Ol = ah M3

Art Law and Copyright
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This course conducts research and actual case studies on the laws of art in general, such as art creation, various
laws and ordinances related to the art field, copyright, right of retrieval, artists, scholars' rights, performances, and
literature. In the process, students learned the true meaning of art rights, the pleasure of art, the system of the
art market, and the economy.

2

%

20A 7| 0] & At

20" Century Art 1

34 | not=2d

Ao | o

204719 SMO[EAN] TSt Wolot A & 9 MZ, AR, X7L Simof Cigt AZEOl A7E 530 5
Alciol& el GIAE HiHES MASSD FHATE Haetct

[

ox
mjo
x
%
o
N

Research contemporary art and study historical background to conduct research areas and subjects, art movements,
art theory, artist, and artist groups, and the objective of the 20th century Eastern and Western art history.
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Research contemporary art and study historical background to conduct research areas and subjects, art movements,
art theory, artist, and artist groups, and the objective of the 20th century Eastern and Western art history.
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This course analyzes the future directions of contemporary art by studying art issues, post-modernism trends,
cultural diversities and convergences, and discourses in the global art world.
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Art appraisers teache the main methods of appraising art by examing the actual case of forgery, the authenticity,
market value, and appraisals procedures, and introduce the world's developed countries' systems and the status of
Korea's appraisals art.
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Study the art history of the late 20th century, and focused on the ideology of postmodernism: the theory and the
subject around 'Multiculturalism,” 'Decentalsim,’ 'Deconctrutionsim.’
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Learned the process of writing financial resources proposals, various strategy plans, and suggestions research advice
for cultural foundations, museums, and non-profit organizations.
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This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary Artists,
art issues, and art world.
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